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Wassily Kandinsky. Fugue. 1914.
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FrantiSek Kupka, Amorpha, fugue en
deux couleurs (Fugue in Two Colors).
1912. Paris, France. Oil on canvas.
220 x 221 cm.
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Martha Boto. Double Fugue. 1975.
Paris. Acrylic on canvas. 50 x 50 cm.




Our original aim was to see whether and how [fugue composition] might be brought
within the framework of the General Problem Solver. Our surrogate question was:
How might we reproduce and account for the composer's behavior using GPS as
a model of the thinking processes involved? In other words, we used GPS as a tool
for studying the behavior we observed in the protocol. We found that there
appeared to be important aspects of the behavior we could not encompass
within the framework of the early GPS versions with which we worked. The
result was the evolution of our own framework [(Argus)], in many ways derived from
the GPS model, but differing from it in some respects. In particular, the effort gave
rise to the problem framework presented in Chapter 5 [“Problems”] and the active
memory model of problem solving to be presented in Chapter 8 [“Argus: An
Information-Processing Model of Thought™].

(Reitman 1965, 180)






HUSIC

Music is pattern—temporal pattemn, too,
Expactation, recognition, tension, relsase

What are the ilngredients of muslcal mttern?

Cutrageous hypothbals: they are the sames an
the slements in letter series patternsa and
the supposed pattern of the stock market--

OAME ard NEXT on familiar alphabets

The al phabets-—or scales: diatonic, cheomatic,
triade, rhythmic {1, 2, 3] ' u, ete.

How test the hypotheslia?
Can wa describe pleces of music so formally
and sccurately that we con automatically
produce the aheet music from thea?

Can we induct the pattermn description from
the muaie?

Can we automate the composinn of mesic==for
this is a form of problem solving.

Now we have closed the cycle—we are back to

prohlema solving and choice--central activities

of maragement, What we leamm about them in
msic will be a basis for new insight into
busirass,

?Hh.l"ﬂl i 7
MISIC AND THE STOCK MARKET &St A Lowtn

INTRODUCTI N

Music of the spheres--Kepler
Cyclea and bells-<business cycles

fut I'm goirg to talk about GSTA-——
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“Celebrating Johann Sebastian Bach.” Accessed November 19, 2020.
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